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Lavrenty Bruni Road to China
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Fyodor Bruni, Brazen Serpent, 1841,
oil on canvas, 585 x 852 cm,
The State Russian Museum, St. Petersburg, Russia
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Lavrenty Bruni:
Indefatigable quest Artyom Lipatov
for beauty

The destiny of Lavrenty Bruni is in tune with the time and perpendicular to
it in a paradoxical way. At the height of the contemporary art development
which deals with ideas and meanings but not images, he is consistently
figurative if not realistic; as a representative of the famous name he bears
it with dignity and yet sometimes hides under the transparent and ironic
pseudonym Lavrenty B. Not to mention the fact, that his creative and life
achievements challenge the old myth about a disinterest in and insecurity
of the artist as the factors which stimulate the creative process: Lavrenty
Bruni’s exhibitions are held in different cities of the world with invariable
success and famous art admirers all over the world collect his works. He is
a happily married man and a father of five children.

A family of artists, the Brunis have been famous in North Italy and Switzer-
land since the 16th century.

At the beginning of the 19th century, a Swiss artist and member of the
Milan Academy of Arts, Antonio Baroffi-Bruni, his wife and children set-
tled down in Tsarskoye Selo at the invitation of the Russian Tsar where he
received the position of a «master of fine arts and sculpture». Several
years later, Bruni russified his name and became Anton Osipovitch and
was made member of the Imperial Academy of Arts. Until the end of his

life, Antonio Bruni made wall-paintings and sculptures of Tsar palac-
es in Saint Petersburg. Since that time, his name has been everpre-
sent in the Russian art history: every generation of this family had
famous artists.

His son Fyodor (Fidelio) Antonovich, who was the artist behind the car-
toons paintings for St. Isaac's Cathedral in Saint Petersburg and the
custodian of the Hermitage art gallery, in his turn became the rector
of the Academy. The Bruni dynasty continued: the grandson of Anto-
nio Bruni, Yuliy Fyodorovich, was a member of the Imperial society of
Architects and a gifted watercolorist, his granddaughter Tatiana was a
famous Soviet and Russian theater artist. The legendary musician, en-
gineer, painter, sculptor, poet and aviator Nikolai Bruni, People's Artist
of the RSFSR, graphic artist and watercolorist Ivan Bruni also entered
the Russian art history ...

Among the masters of the 20th century it is impossible not to mention
Lev Bruni — a wonderful, versatile artist, member of the circle "World
of Art", author of famous constructivist experiments. He participated
in several high-profile exhibitions of "Jack of Diamonds" society, along
with Kazimir Malevich, Mikhail Larionov, Natalia Goncharova and Vlad-
imir Tatlin; he taught at the Vkhutemas (Higher Arts and Technical Stu-
dios) — one of the most important centers of experimental art of the
1920s. Having traversed all the crises of Russian and Soviet art, he was
always faithful to his own view of the world in his works.

There were other architects, artists, priests, journalists in the dynasty —
but even those, who were not directly involved in the arts related to it one
way or the other.

The Bruni family history is remarkable not only because of the persistent
interest of all generations in painting, but also as a succession of extraordi-
nary personalities each of whom inscribed their names in Russian history
in a new way.

Lavrenty Bruni represents the nineteenth generation of this art dynasty.
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«I have a lot of respect for all my ancestors : this is how it goes in our family — the young-
er ones respect their elders. I fulfill myself as I can, I am not trying to do better than my
grandfather and great-grandfather better, because they are always the best for me. Ev-
erything I do, I do for them. Because they are my grandfather and great-grandfather».

Bruni studied at the Surikov Institute, the most prestigious art school in
Russia, but the decisive stage in his career were the private studio classes
of a well-known master of drawing Yunus Karimov (now a professor in a
private academy of design and graphics in Hennef, Germany). It was there,
while practicing under the guidance of the gifted, lively and charismatic
master, that he discovered his drive, inner growth and self-confidence.

«It was like an instant revelation of sorts: I suddenly realized that it was what I wanted.
You get real drive when you have faith in your own strength. I wanted to draw, spending
the maximum amount of time on it. It was hard: I kept drawing nudes for four hours on
weekdays, eight hours on the weekends, but it was a real labour, the kind that makes you
feel a happy fatigue and levitation».

At the beginning of the 1980s, Bruni experienced a temptation of the
avant-garde art. Certainly, it was hard not to fall under the spell of a sud-
denly opened horizons of freedom, especially since close friends of the
artist were part of the well-known "Club of avant-gardists". Bruni exposed,
among other things, a large installation of a huge snowflake in the form of
anti-tank defense called "hedgehogs". It was paradoxical, striking and un-
usual, but the artist himself considers his works of that time nothing more
than a mental exercise.

«I am a supporter of rhyme in the art, although Western art on the whole refused the
rhyme long time ago. That is why I have canvas and colours instead of installations...
Contemporary art exists, and I even have a definition for it: it is an art of gesture. There
are people — very few — who are perfect masters of this art, but unfortunately also a lot

KIR - A% 85 AR B HEGE 1830-1833
NI A Y 1] 24 x 33 ¢m
DWW ARSI RHR g

Karl Bryullov, Stroll at Albano, 1830-1833,
watercolor, graphite pencil, lacquer on paper, 24 x 33 cm,
The State Tretyakov Gallery, Moscow, Russia
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Lev Bruni, Portrait of Arthur Laurie,
1915, oil on canvas,138 x 127 cm,
The State Russian Museum,

St. Petersburg, Russia

of charlatans use it. I was always attracted to the harmony, to a creation of something
beautiful and open. I come from a more traditional world. I admire the past more than
the future. Or rather: the future scares me, I live the present, and the past fascinates me».

Today, Lavrenty Bruni is focused on several main topics. Or rather two —
women and flowers. At the beginning of 2000, he displayed 2-meter high
canvases depicting nudes, interspersing them with large images of flow-
ers details. Why flowers? I have asked this question because I do not per-
ceive his flowers as the real objects of traditional still lifes. More likely they
are atoms, particles which the pictures of his world are composed of. And
maybe some signs or symbols that were understood on a subconscious
level, the components of artistic language.

—«Itall began in 1990-1991. These associations, not the flowers. They are not drawn from
life. Drawing from nature is a pastime for the artist. This is a big emotional work. As for a
poet letters are composed into words, the flowers are the basis of painting for me. Flow-
ers are the handwriting that allow me to write well. I can use flowers to draw everything
— landscapes, still life, portraits. Flowers for me are like people.».

Flowers remain a symbol and the embodiment of the idea of beauty,
but today the artist is also attracted to the power of dance. Bruni's light
and bright ballerinas have traveled half the world and were exhibited in
Moscow, Saint Petersburg, Paris, Geneva, London, Tokyo, Darwin, New
York, Brussels and Tel Aviv. They are not personifications, though two
soloists of the famous Moscow theaters, Bolshoi and the Stanislavski
and Nemirovich-Danchenko Moscow Academic Music Theatre, were the
models posing for the artist.

«For me, ballerinas are a furtherance of admiration for female beauty in its more sophis-
ticated manifestations. They have a different kind of beauty; their body silhouette is very

19



different. On stage they seem hollow and yet incredibly graphic, their movements are like «Exhibiting overseas is a test. It's where you are perceived in a different way than in

a drawing». Russia, where everything is familiar, where you are known. Each country has its own
amazing environment and its culture, which influences perception. And this is an in-
Bruni's ballerinas are made in a light technique. They are full of not only po- valuable experience».
etry and unearthliness, but the suddenness of the time suddenly stopping,
the miracle of a momentary impression. In 1998 Lavrenty Bruni presented his works to the committee of the Sum-
Some journalists called the works of Bruni giant sketches. It is necessary to mer Exhibition of the Royal Academy of Arts in London. His drawings were
add that they are absolutely finalized. As for the size of the canvases, the accepted and exhibited in the same room with the works of honorary aca-
artist has his own arguments. demicians -Anselm Kiefer and Antoni Tapies. Later he took part in a charity
auction organized in London for cancer (before Lavrenty regularly partici-
«Why did I begin to draw large size flowers ? Because it is very difficult. And besides, in pated in charity auction by Sotheby's held in Russia and Belgium).
the past, paint was very expensive: red paint was brought from China, blue paint from Paintings of Lavrenty Bruni were exhibited in Geneva in Artvera's Gal-
India, umber and sienna from Italy. In the Renaissance time, the use of a large amount lery, in Basel at Baselworld exhibition, in London at the Chelsea Flow-
of red struck people, because red was an attribute of the Tsar. But that time is over, so er Show, in Nice in Harter Gallery, in Hakusasonso Museum in Kyo-
we have to work differently. On a different scale». to and Karuizawa New Art Museum in Karuizawa, Japan, in Charles

Darwin Center in Darwin, Australia. His work is presented in private

As for colors, Bruni has a special relationship with them. Realizing that the
public likes his work with bright, clean colors, he decided to test himself
and the audience. He asked himself: is there something given to him from
above or is the artist Lavrenty Bruni no more than the sum of talent, devo-
tion to work and skills?

To stop being held captive by color, Bruni drew a big black bouquet.

«The main questions you ask them to you yourself. I do not want to be without a purpose,
[ want to understand where I stand.»

collections in the USA, Great Britain, Italy, Switzerland, Hong Kong,
Taiwan, Israel, South Africa, Argentina, France and Belgium.
However, international success is not a reason for the artist to rest on his
laurels.

Restlessness is the key to development, says Lavrenty Bruni, and develop-
ment for him is consistently calibrated by the eternal desire of beauty and
harmony. This is why he deliberately refuses to follow the traditional, the
understandable, the familiar; he breaks up with the past, burns bridges.
And steadily goes forward.

In recent years, Lavrenty Bruni's works have been exhibited in many coun- «I would like to make an exhibition like greatest hits, as musicians do, to gather all the
tries around the world. The artist sees his international history primarily as best, but as for the artists - they usually have this state as anniversary, or worse, as death.
the continuation of the tests that he creates himself. And while you are alive, you don't have this right. It is better somebody else do it later».



The exhibition in Poly Art Museum presents about 100 works, made in
different techniques: painting, watercolor, charcoal, drawings. All of them
are multifaceted variations of two main themes: flowers and ballet.

«Art should not be difficult», - says Lavrenty Bruni. Women and flowers
are the most famous stereotypes of earthly beauty, what could be easier
in terms of theme choice?

But there is no banality behind this simplicity, but rather effectiveness.
The success of the artist lies in expressing himself as much as possible by
guessing precisely the hidden harmony of the world. This truth, undoubt-
edly, was known by the famous ancestors of Lavrenty Bruni.

It is also there, in the depth of his work, as secret knowledge, as the myth
passed down through the ages.
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When Gardens blossom
(series) 2010,
watercolour on paper,
200x 114 cm
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94 x 133 cm
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When Gardens blossom
(series) 2010,
watercolour on paper,

200 x 114 cm,
private collection
Hong Kong

When Gardens blossom
(series) 2010,
watercolour on paper,
200 x 114 cm,

private collection Spain

Summer, 2013,
watercolor on paper,

94 x 133 cm,

private collection Japan
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Loneliness, 2011,
oil on canvas,
120x 120 cm

Autumn (fragment),
2016, oil on canvas,
200 x 80 cm
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Red Jet, 2007,
oil on canvas,
160 x 180 cm

Bouquet du Sud, 2012,
oil on canvas,
60 x 80 cm
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Falling flowers, 2007,
oil on canvas,

340 x 170 cm,
private collection
England
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1 Sea, 2010, oil on canvas,
145 x 160 cm,

private collection Spain

2 Blue Bunch, 2011,
oil on canvas, 65 x 92 cm
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Wave, 2010,
oil on canvas,
205 x 500 cm
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Yellow-Red, 2011,

oil on canvas,

114 x 146 cm,

private collection USA
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Flag, 2017,
oil on canvas,
80x 120 cm

Winter night, 2014,
oil on canvas,
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Black Iris, 2012,
oil on canvas,
180 x 160 cm

Petal, 2007, oil on canvas,
94 x 160 cm
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Team, 2016,

oil on canvas,

51,5x 200 cm,

private collection Spain
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Book, 2007,
oil on canvas,
200 x 300 cm
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A 2012 A EiE
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Night, 1999, oil on canvas,
120 x 150 cm,
private collection Russia

Summer Bunch, 2012,
oil on canvas,
195 x 160 mm

Flowers
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200 x 100 em

M 5192 2016 A7 T e 2E
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The Birth, 2016,
charcoal, acrylic, canvas,
269 x 200 cm

Black and white 1, 2016,
charcoal on canvas,
200 x 100 cm

Black and white 2, 2016,
charcoal on canvas,
200 x 100 cm
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Little Prince, 2011,

oil on canvas,

160 x 160 cm,

private collection Spain

Spring Wind, 2011,
oil on canvas,
160 x 160 cm
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Spring (3 paintings) 2017,
oil on canvas, 120 x 20 cm,
private collection Spain

Gray Flower, 2010,
oil on canvas, 200 x 200 cm,
private collection USA
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Iris Sketches, 2012,
watercolor on paper,
private collection Hong Kong

Iris, 2012, oil on canvas,
200 x 160 cm,
private collection Japan
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Moon, 1998, oil on canvas,
150 x 150 cm,
private collection England

Spiral, 1998,
oil on canvas, 200 x 200 cm
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Road to China, 2017,
oil on canvas,
160 X 195 cm

Mimosa, 2017,
117 x74 cm
oil on canvas
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8, 2017 A

200 x 200 cm

AT 2017 A7 1 IHE

200 x 200 cm

2148, 2017 AR

200 x 200 c¢m

40,2017 A6 HTHE

200 x 200 cm

LT /AL 2017 ABTHHE
200 x 200 cm

White, 2017,

oil on canvas, 200 x 200 cm

Yellow, 2017,
oil on canvas, 200 x 200 cm

Red, 2017,
oil on canvas, 200 x 200 cm

Purple, 2017,
oil on canvas, 200 x 200 cm

Lilac, 2017,
oil on canvas, 200 x 200 cm

Flowers

i
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Wy %51 2010

AU IE 25 x 25 em
RN Bt SRF
RN

Series Kiss, 2010,
oil on hardboard,
25x25cm,
private collection
Switzerland, Italy,
Australia

Flowers

i
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ARSI I 2 ROt

2014 A TR

170 x 170 em

FANWoiR SEIE EEGNBF -1

Zenith, Twilight,
Aurora, 2014,

oil on canvas,

170 x 170cm, 2014
private collection
Switzerland, USA,
Monaco

0o

HEE
Ballet
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Peih 2013 A @i #
122 x 75 ecm

PREE 2012 A THTHZ
94 x 73 cm

Modesty, 2013,
oil on canvas,
122 x 75 cm

Doubt, 2012,
oil on canvas,
94 x 73 cm

35 B (B
Ballet
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o

e K 2016 4 [ T2
140 x 70 ecm

i N 2016 45 T HE
140 x 70 em

i 1. 2016 A i
140 x 70 em
N R

Evening K, 2016,
oil on canvas,
140 x 70 cm

Evening N, 2016,
oil on canvas,
140 x 70 cm

Evening L, 2016,
oil on canvas,

140 x 70 cm,
private collection
Russia

3B B (B
Ballet
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RIFMAEIR (30 ) 2014
A TN

200 x 100 cm

200 x 100 cm

200 x 70 em

Flying petals

(3 paintings), 2014,
oil on canvas,

200 x 100 cm,

200 x 100 cm,
200x 70 cm
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I -

P

HE Z51 2014-2015
A TEZ 200 x 70 cm
200x 50 cm
FANMWG 122

Serie Repetition,
2014-2015, oil on canvas,
200 x 70 cm,

200 x50 cm

2 works — private
collection London

©
—_

39 B (B
Ballet
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AT 2008 4CAS R 2E
195 x 97 em

Xtid 2013
PRARE .. B
195 x 97 em

Expectation, 2008,
charcoal on paper,
195 x 97 cm

Conversation, 2013,
charcoal and pastel
on paper, 195 x 97 cm

©
w

HEE
Ballet
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EH=ER
2013 4UASLLH Ry
195 x 97 em

FETE 2007 4EASLT 5
200 x 100 em

IYNT RN

ZH 2015 GUARLTE K
42x 58 em

In the classroom, 2013,
red chalk on paper,
195x 97 cm

Suspense, 2007,
red chalk on paper,
200 x 100 cm,
private collection
Switzerland

Sketch, 2015,
red chalk on paper,
42 x 58 cm

35 B (B
Ballet
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N

Y5 >) 2 6] 2008 4LAS K
100 x 114 em
RN 12 W

LA, 2013 KR ARA
114 x 100 cm
RN #6221t

ARAL

Between exercise, 2008,
watercolor,

red chalk on paper,
100x 114 cm,

private collection
Russia

Intermission, 2013,
watercolor on paper,
114 x 100 cm,
private collection
Russia

35 B (B
Ballet



[1]

HJ5 12008 K EAA
213x 114 cm

RN HA

52 2008 K EAA
213x 114 em

P 2008 K YA
217 x 114 cm

Behind the scene 1, 2008,
watercolour on paper,
213x 114 cm,

private collection Japan

Behind the scene 2, 2008,
watercolour on paper,
213 x 114 cm

Position, 2008,
watercolour on paper,
217 x 114 cm

35 B (B
Ballet



HBJE 2008 7K E4LA
114 x 197 cm

Assise, 2008,
watercolour on paper,
114 x 197 cm
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3

[1]

P55 2008 K 4EA
114 x 250 cm

217 2008 K E4LA
250 x 114 e¢m
YN E Gt

AR7H 2008
PKAIRE  HEkn
64 x 50 cm
RN #2 Wr

Vision, 2008,
watercolor on paper,
250 x 114 cm

Finale, 2008,
watercolor on paper,
250 x 114 cm,

private collection USA

Tears, 2008, charcoal,
white pastel, paper,
64 x 50 cm,

private collection
Russia

35 B (B
Ballet
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PETE 2010 A I
200 x 100 cm

W57 2008 A TR
200 x 100 cm
FAN W He22 Wi

T H5 ) 5 BT 51 2007
A TEHE 180 x 180 cm

Uncertainty, 2010,
oil on canvas,
200 x 100 cm

Fatigue, 2008,

oil on canvas,

200 x 100cm,
private collection
Russia

Prying Ballerina, 2007,
oil on canvas,
180 x 180 cm

[uny
o

HEE
Ballet

5



MR 2015 A
70 x 140 cm
RN it

Rest, 2015,

oil on canvas,

70 x 140 cm,
private collection
Switzerland
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2 H 2008 K E4LA
210x 114 ecm

TN 2510t

2 2008 KB 4LA
114 x 249 em
WG

A 2010 ACE4EA
110 x 140 c¢m
RN LeFI)

Entrée, 2008,
watercolor on paper,
210x 114 cm,
private collection
Belguim

Coda, 2008,

watercolor on paper,
114 x 249 cm,

private collection USA

Dream, 2010,
watercolor on paper,
110x 140 cm,
private collection
Russia

[uny
o

HEE
Ballet
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2351 2013 A HTHZ
200 x 100 cm

28372 2013 A T I
200 x 100 c¢m

HHEr 2013 A e
200 x 70 em

Finale 1, 2013,
oil on canvas,
200 x 100 cm

Finale 2, 2013,
oil on canvas,
200 x 100 cm

Brand New, 2013,
oil on canvas,
200 x70 cm

35 B (B
Ballet
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114 IRIRCHIR 2016 Darwin’s Tree, 2016, charcoal on canvas, 115
AT R ZE 400 x 1050 em i8R SCHOy (ROKFINEIBZR SCHT ) 400 x 1050 cm, Charles Darwin Center,

Darwin, Australia
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Nude
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N

MR FR 11 1979
REER =K K
70 x 50 cm

Atk £512 1979
gUEER ARk KB
70 x 50 cm

Série Berlin 1, 1979,
tempera, ink, gouache,
paper, 70 x 50 cm

Série Berlin 2, 1979,
tempera, ink, gouache,
paper, 70 x 50 cm

%
Nude

123
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BRIKBER 2000 KR4EA
114 x 220 cm
FLNWOHE W% 10t

Nude rose, 2000,
watercolor on paper,
114 x 220 cm,
private collection
Russia



STNELS, II

|
:': \‘k-" -'TG

DEBPANDb 1997

JAHA
IillPHIIIIIH\

3A 4TO Mbl
JIOBUM

80.

BOCBMHOECATHIE

MUWUXA3Jb LUYMAXEP METALLICA

H HAKAKKX
rBO30EN

IMMAHY3JIb

BTOPOE
NPHULWLECTBME

BOJIMAT
OTPLIBOK M3
HOBOMo POMAHA
«TP3LLw

M3l
[HBGOH

CUHAW KPOY®OP[

JIEB HOBOXXEHOB

CKasoumay & } Nl *

MICE .
AR ;i. e

EHh
|ﬂmuzu . % &
Baneamuua

B JKU3HD!

Cxpomnbii Huxona Bl

g ABTOUMMUIK e PLAYBOY+MTV =
¥ BO3PACT BAJIb3AKA & TR R Ay

il

126 ATIUK 2001 FEAE/TETRER 28 x 21 em Play Ogonek Boy, 2001, tempera on Playboy cover, 28 x 21 cm, 1?7
TN Wk He 2 10 private collection Russia




X5t 1997
¢l gt R (5 Alexey
Barsukovﬁﬁf) 140 x 220 cm

Landscape, 1997,

red charcoal on paper
(with Alexey Barsukov),
140 x 200 cm
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Y& 2002
AUHERE  LIERY
50 x 200 em
RN, #2516

Conversation, 2002,
charcoal and red chalk
on paper, 50 x 200 cm,
private collection
Russia

Nude

131
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-

e
St

KLl 2002 4R ZLE
109 x 140 ecm
N A

—HZE 2002 4RI AT e 2
109 x 140 cm
RN He1E

Mountain, 2002,
sanguine on paper,
109 x 140 cm,
private collection
England

Trio, 2002,

red charcoal on paper,
109 x 140 cm,

private collection
England
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AEbE 1 2 3 2004 A @i #
90 x 70 cm
RN eps™ Fa ke %I

Garden1, 2, 3, 2004,

oil on canvas,

90 x 70 cm

private collections
England, Switzerland,
France

Nude

135
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ZF— HEE R 2005
AR THHFZ 100 x 120 cm

W AAA 2016 A IE
200 x 70 em

Nu with a shoe, 2005, oil
on canvas,
100 x 120 cm,

Nu bleu, 2016,
oil on canvas,
200 x 70 cm,

Nude

137
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| - . .
: I _ﬁ)r:..
2 | A IR 200 x 570 em

L 2, Pl =". \'_:‘—‘J ﬁ\%ﬁ f%jl:
T B Vo
;0 on can as, 200 x 570 cm,




" L
2006 ENTETR: 2 140% 160 cm
. {1 N e
Kiss,:2006, oil on canvas, 140 x 160 cm,
> and Rocio Gonzalez, Chile

o [RlIl-
MUZIS LN\

|
S

o

EEE AEHE 2007 Hi 1 {0 166 x 200 em
SR N o 2 FA N IR LA

__Indian .-- 1e :67, oil on canvas, 160 x 200 cm,

.
tion .

1d Bernard Guttman, Belgium

-

stk

l

A.

-

A



A

TER 2010 AT THAZ 160 x 200 cm FLICIERE ﬁtﬁﬂ;}/ L T 2006 Ai T 150 x 200¢m R NG 1515
Pt o

Lilac, 2006, oil on canvas, 150 x 200 cm; priv%te collection France
fl"-

Bouquet, 2010, oil on canvas, 160 x 200 cm, private collection Russis
—— e e -=B2_ —— Y § :
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e w\i/\ﬂdﬂﬁz 2003 Z‘EE{EH%’ 200 300 c;“ﬂmmﬁ AL "-:-Ji S
- Two daffodil, 20 , il on canvas, hk50 ){200 cm, i)rjva'tetbﬂéttbﬂ@n'te r":""'”'_'-:-:__ -
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LI51 2008 4EAKE
213x 114 cm

§EFL - PIRHA B L RANWGE H A

Behind the scene1, 2008,
aquarelle on paper, 213 x 114 cm,
private collection

Ms Kaoru Kay Akihara, Japan

AEFEIT 2548 2010 40 K%
200 x 100 em
RN THPESF

When Gardens bloom, Mimosa,
2010, aquarelle on paper,

200x 100 cm,

private collection Spain

Collectors
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AL 2006 A T 160 x 200 em '

SEFL - PIRE DA RS H A 5 : WATRESERASY - DATHEH - 8
e | Heart, 2006, oil on can 0 x 200 crr _ = . Flower-butterfly, 201

e _DIIVAtECE : 3 Hakusasonso Hashimoto Kansetsu Garden

T
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19914F  {Na Ostojie ) SEBFIT SN ASCEAEE FRbCe
19924F  (Jodl ) SR SR 2 IR E Z K Velta
FAAE L N I R S U rpu
19934F L HARL T 7 2 AR R I B R fefi
BT VIR N 5 R T T e A
19954F  (PrkifEZE - MEJCHERME ) ZARZEH L Vmestell B SR
CAERN AL ) Moscow Fine ArtiHlJE;  SEHRb T
19964F (R ISR mAR A ) 755 b CERMEE ) SR Metropolifi /i
I JES P A TG ) [ ST ARSI ZE RN m R SR T
CEATsh ) 2838 CIRP IR ER mAR A E ) 75 b SERb
19974F J0E HAESEHASE ORI sk o
(EAFZ AR ... ... ) Moscow Fine ArtiHIJEE S8R
{ Totterode — grafik —1997 ) RFPWrIEAREBE Sl
19984F A2 M THR) Moscow Fine Artil i LRI
19994F  (fRZ Wi HIEF ) Moscow Fine ArtiliJif SRl
BRIRFEGREY - Ep
INE EESL HURIR B ZER
20004 (LRI ) AR BRI
(CHEBEIET: ) 225 R G sl
(IHFEFIE) Proekt OGIHIEE SR} i
4 Beauty>> Passaj mE R
20014F (% ) Moscow Fine ArtiH]JEf BBl
(EJG R4S ) Proekt OGIER SRl
4 PlayOgnekBoy Y ReginalH] B SR
CmEJEE-27) pymE  gER S
20024F (BB ) Moscow Fine ArtiH[JEE  BLER}T
20034F  (HNYS - HHSCHRE ) BEER
20044 (EK ) AEIETIEEEE SRk

Tl

20054F  (EUZZIBIIEAT ) Alla Bulianskayal®iJiE 3% [E 8 30T

{(8) Moscow Fine ArtilJif Rl
CelineJLEEZEE4ASL SR

(AT ) I thA&sdnsL Sl

20064F  (ZAR—ZEHRE) AR PG SR
CRE AAE Y Palaisde I'Athénée  Fi1-H N EC
CHE AR 4E ) Basel World — Fig 1 ZE/R

20074F (K5 hh4E ) Bartha & SenarclensiMiJEE  Hi—+ H Y EL
CHE AR 4E ) Basel World — Fig 1 L ZER

20084 BRI E A ARERFRYP . Bartha & Senarclensim i ZLI 7R}

CEFEHE) DRede - B U P e /R iom Skt
K5 4E ) Basel World i ELZE/R
CEFESE) /IVHER Wrhi R 5 2 A i
(HEE 4% ) Bartha & Senarclensi®JEF  Fi-1 H N EL
20094F  (WiEHE) Basel World  Fii L FE/R
20104F  (HEHH4E ) Basel World  Fiit- 1 9E/R
CYAEFEAEAETT ) AR - B )R BEmEE  32 i
20114F {Fleurs ) Artveral®Bf T+ H N
20124F (A5 AH4E ) Basel World — Fii1- [ JE/R
CAEFFHEA T ) Harter@ B JE 5T
201348 (A ) FE¥ - BHALE e SR
CHrgita ) Basel World — Fig - ZE/R
20144  (EEFFHE) JMiE  BaselWorld  Hfi - [L5E/R
(E®ZAE) ArtveralllJBF  F+ H N EL
20154F (L EE SR 01 ) Basel World  Jij -2 26K
CREALAE ) Chelsea Flower Show T E{S 3L
(HEEES 2R ) Etiennede CausansiMJEE 125 [E [ 2R
(0>R ) Karuizawa New Art Museum  H ASF2H-1EHT
20164F A h4E ) Hakusasonso Art and Garden Museum — H AS LR
BrilfEBasel World  Fij+ L ZE/R
CGIRIRSCIIM ) Charles Darwin Center 3 HV 3K 7R 3C
20174F Hr8I/FEBasel World  Fi+ L ZE/K

Ja SR
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Exhibitions

1991 International Center of Culture and Humanitarian Cooperation «Na Ostoj'e», Moscow
1992 Unnamed. Gallery «Velta», CDSA, Moscow
Exhibition Center. Johannesbourg, South Africa
1993 Town Museum of Shuya, Ivanovskaya Region
Exhibition in Embassy of Germany, Moscow
1995 Ceremonious Bouquet. Gallery «Moscow Fine Art», Moscow
Graphic Art by Lavrentiy Bruni. Gallery «Vmeste», Central Artist's House, Moscow
1996 Sotheby’s Charity Auction «Operation Smile», Moscow
Gallery in Gallery. State Tretyakov Gallery, Moscow
1997 All Kind of Woman Will I... Gallery «Moscow Fine Art», Moscow
1998 Sotheby’s Charity Auction «Operation Smile», Moscow
Not for You. Gallery «Moscow Fine Art», Moscow
Sotheby's Charity Auction for museum of Contemporary Art in Tel-Aviv. Bruges
1999 Russian Field. Gallery «Moscow Fine Art», Moscow
Charity Auction Sotheby’s for Museum of Contemporary Art in Tel-Aviv. Brussels, Belgium
Exhibition in Royal Academy of Art, London, Great Britain
2000 Lovers of Klava. Central Artist's House, Moscow
Motherland or Death. Zverev's Center of Contemporary Art, Moscow
Antitank Snowflake. Gallery «Project OGI», Moscow
Beauty. Gallery «Passage», Moscow
2001 Last Warning. Gallery «Project OGI», Moscow
PlayOgonekBoy. Gallery «Regina», Moscow
Gallery-27, Cork St., London, Great Britain
2002 White Flies. Gallery «Moscow Fine Art», Moscow
2003 Summer Holiday. Gallery «Moscow Fine Art», Moscow
Gallery «Lisa Plavinskaya», Moscow
Charity Auction for orphans. Embassy of Great Britain, Moscow
New Russian Talents. Exhibition «Maison & Objet», Paris, France
2004 Delicatessen. Gallery «White Square», Moscow
2005 A Tribute to Diana. Gallery «Alla Bulyanskaya», London, Great Britain

2005 «8». Gallery «Moscow Fine Art», Moscow
Charity Auction «Operation Smile». Christie’s, Moscow
2006 Art-Moscow, Central Artist's House, Moscow
20 Best Art Galleries of Russia
Selected Works. Palais de I'Athéné, Geneva, Switzerland
Selected Works. BaselWorld, Basel, Switzerland
2007 Selected Works. Gallery «Georges de Bartha», Geneva, Switzerland
Selected Works. BaselWorld, Basel, Switzerland
Salzburg World Fine Art Fair, Gallery «Bartha & Senarclens». Salzburg, Austria
Moscow World Fine Art Fair. Gallery «Bartha & Senarclens», Moscow
2008 «Balet» — Muravyev-Apostol's Mansion, Moscow
«Selected Works» — Baselworld, Basel, Switzerland
Moscow World Fine Art Fair. Gallery «Bartha & Senarclens». Moscow
«Ballet» museum of Maly Yaroslavetz, Russia
«Ballet» — Gallery De Bartha&Senarclens, Geneva, Switzerland
2009 «Ballet» — Baselworld, Basel, Switzerland
2010 «Selected Works» — Baselworld, Basel, Switzerland
«When gardens blossom». Gallery Polina Lobatchevskaya, Tchekov House, Moscow
2011 «Flowers», Gallery Artvera’s, Geneva Switzerland
2012 «Selected Works» — Baselworld, Basel, Switzerland
«La Marche des Fleurs», Gallery Harter, Nice, France
2013 «February» — Gallerie Rosa Asora, Moscow
«Flowers new» — Baselworld, Basel, Switzerland
2014 «Ballet» — oil paintings — Baselworld, Basel, Switzerland
«Le Songe d'une nuit d'été» — Gallery Artvera’s, Geneve, Suisse
2015 «Ballerinas» — oil paintings — Baselworld, Basel, Switzerland
Selected Works — Chelsea Flower Show, London, England
«Choregraphie», Gallery Etienne de Causans, Paris, France
«Doucha», Karuizawa New Art Museum, Karuizawa, Japan
2016 Selected Works — Hakusasonso Art and Garden Museum, Kyoto, Japan
New works — Baselworld, Basel, Switzerland
«Darwin’s Tree», Charles Darwin Center, Darwin Australia
2017 New works — Baselworld, Basel, Switzerland
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Editorial coordinator: Irina Ruiz

G be . AZIEWR - W Editorial co-coordinator: UGL Consulting Co. Ltd., Beijing
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ACERR - W Oleg Korablin

BB - FHLATAR Alexander Saveliev
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SO BORTRA - ZRMAFE R Chinese translations: UGL Consulting Co. Ltd., Beijing
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bl il ARHE - AR Organizers: Poly Art Museum
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